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Introduction

The Fabulous Caravan

On Monday, 15 January 1962, a brand new paper arrived in newsagents around the British Isles.
Brightly coloured with red and yellow promine nt, the cover was dominated by two pictures; to
the left was a photograph of the young Charles, the Prince of Wales; to the right was a portrait
by Derek C. Eyles of Charles Stua® the Prince of Wales of 300 years earlier. Inside, readers
would discover the rousing story of how Charles, exiled to France during the Civil War, had
learned of his father's death at the hands of the Roundheads. Two years later, in 1651, he was
crowned Charles Il by the Scots and led an army into England. The two armies met at Wacester
where the war had begun nine years earlier; Charles at the head of Royalist forces and Cromwell
leading his Parliamentarian armies. Cromwell triumphed, leaving Charles to escape through the
narrow cobbled streets of Worcester.

In retelling this gr ipping tale, the anonymous author did not confine himself to dry facts;
instead the reader was thrust right into the action:

Breathlessly he flung himself into a narrow, dark alley and hid in a shadowed

doorway. The raucous shouts and stumbling footstepsof the Roundhead soldiers

chasing him went past the entrance to the alley and faded away in the distance.
Panting, he huddled himself against the crude wooden doorway and rested his

unshaven face against the splintered oak. For the moment he was safe.

'His Fight For The Crown' was a model example of the kind of features that were to be found in
the new paper. Vigorously told, it brought history to life in the same way that a good novel can.
Young readers used to sitting silently and uncomfortably in class copying down lists of
monarchs must have found this a breath of fresh air. The article was beautifully illustrated by H.

M. Brock and Sep E. Scott, adding visual excitement to the page.

1The Scott illustration was from the cover of Thriller Comics Library 144 , October 1956.
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Elsewhere in this first issue, colour photographs and colour illust rations helped tell the
history of Rome and reveal the wonders of nature; you could learn about Vincent van Gogh, the
Grand Canyon, how Japanese children celebrated the festival ofShichi go sanand how to keep a
Basset hound. Other articles probed the dephs of space for life amongst the stars and below the
ground for oil. The story of Parliament was magnificently illustrated across the centre pages;
equally superb was the first leg of a trip exploring the history of towns and villages along the
road from London to Dover. And for those readers who enjoyed stories as well as history,
nature, science and art, there were the opening chapters of 'The Children's Crusade' by Henry
Treece and Jerome K. Jerome's famous 'Three Men in a Boat' plus a feature on Sinbadnd the
famous author and explorer Sir Richard Burton who had translated his adventures.

A huge amount was packed into the 24 pages of this first issue but over the coming weeks it
was proved to be simply an opening shot across the bows of all previous @ucational magazines.
British readersd old and youngd had never seen anything like this before. Older readers who
recalled the glory days of theChildren's Encyclopaedia in the early years of the 20th century
would have found the style of writing a good deal more energetic and direct and the illustrations
far more dynamic. In the fifty or so years since the founding of the Children's Encyclopaedia,
printing technology had raced on: gravure printing meant that colour magazines could be
produced at a cost thatwas not outside the range of children's pocket money. This was
education for a new generation that had grown up in the austere days after Word War Two,
bright, spirited and fun.

The new magazine wad.ook and Learn.

* %k k%

Look and Learn lived up to its editor's claim that it was to be "a treasure house of exciting
articles, stories and pictures." At 10%" by 13%2" (26 x 35 cm), it was larger than most children's
comics then on the newsstand although a little narrower than the famous Eagle. Most gravure
comics in the 1950s had given over their front page to a character (inEagle's case that was Dan
Dare, whilst rival Junior Express Weekly had Rex Keene and Wulf the Briton); Look and Learn
for many years dedicated its covers to a single painted illustration, with only one or two lines
about what could be found inside.

A red banner across the top of the cover held the logo which incorporated a globe with two
children sitting either side, a young boy playing with a model aeroplane and a young girl
reading. Even in repose, our friends in the banner were using their imaginations d if the logo was
to be updated for the 21st century our young boy would be gripping the controls of his video

game and the young girl sending a 'txt' to friends on her mobile.
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The premise of Look and Learn was to inspire the imaginations of its young readers. To
advance this principle, the features were clearly and briskly written and illustrated by some of
the finest artists of the era resulting in a magazine of unmatched quality. WhiIst the sheer
quality of the paper might have been more appreciated by parents than children, the target
audience was also well served: the breadth of coverage ilook and Learn was vast, the writing
never dull and the artwork always attractive.

In its early years, Look and Learn did not carry comic strips. However, a merger with a
companion title that had failed to take off in the same way brought with it the classic 'Rise and
Fall of the Trigan Empire'. This was a science fiction epic, a mixture of Ancient Roman warriors
and futuristic hardware, a classic made all the more attractive by the artwork of Don Lawrence,
who ranks with Frank Hampson, Frank Bellamy and Ron Embleton as one of the finest comic
artists of all time, his work lauded throughout Europe and still in print in countries from
Holland to Indonesia.

Look and Learn could boast artistic talents from across Europed primarily from Italy and
Spaind as well as the cream of talent from Britain: Peter Jackson, C. L. Doughty, Sep E. Scaott,
John S. Smith, Wilf Hardy, Angus McBride, Richard Hook and Roger Payne to name but a few.
The paper had been designed around the work of famous historical artists like Fortunino
Matania, who was able to contribute new artwork to the paper in his final years.

In a promotional supplement published along with the first issue, the editor, David Stone,

promised that:

Look and Learn is not a comic, or a dusty old encyclopaedia pretending to be an
entertaining weekly paper. It is really like one of those fabulous caravans that used to
set off to strange and unknown places and return laden with all sorts of wonderful
things. In our pages is all the excitement, the wonder, the tragedy and the heroism of
the magnificent age we live in, and of the ages which make up the traditions which
shape all our lives.

Today, the world changes at a rate undreamt of even by our mothers and fathers.
In the scurry of our daily life, we sometimes lose sight of what is really important. Of
necessity, newspapers and television must adapt themseles to today's frantic pace,
and many of us find ourselves bewildered by everchanging headlines rushing by like
racing cars at Silverstone.

Many people, tiring of newspapers, turn to papers which thrive on what is called
"escaping.” By means of lurid tales of fantasy these papers seek to deaden the minds.

Between these two extremes there must be what the Ancient World called the

Golden Mean, and what we would call a happy medium. A happy medium means a
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nice balance between fact and fiction, between information and entertainment,
between, if you like, laughter and tears. It is our hope that Look and Learn will be the
most happy medium of all. But you must be the judge of that.

Look and Learn lived up to that promise for over twenty years. It was most certainly not an
encyclopedia in the common sense of the word, although a handy subject index appeared at
regular intervals and especially designed binders were available from the very beginning for
readers to keep their copies in good condition. Some series, ike those by Leonard Cottrell, drew
on material from full -length works which were available to readers through libraries. Other,
original series grew into substantial works over the weeks they ran; little wonder that Look and
Learn became a popular sourcefor reprint material over the years. "There will always be
something in Look and Learn to please you," was another promise the paper certainly lived up
to.

The story of Look and Learn is not in itself a complex one. For over 1,000 issues it provided
some of the best entertainment available to young readersd not only in Britain but around the
world. During its twenty -year history there were many changes behind the scenes but from its
first issue in 1962 to its last in 1982, Look and Learn always lived up to its promise to educate
and entertain, a "fabulous caravan" of wonder and knowledge, a "treasure house of exciting
articles, stories and pictures" that aimed to make the paper "The Best Weekly Magazine Ever
Published.”



1: "Cheap, agreeable,andwiln ot of f ende’

Educational periodicals for children date back to the eighteenth century, when an enterprising
publisher by the name of John Newbury began publishing Lilliputian Magazine in 1751.
Newbury's little magazine was a miscellany of stories, rhymesand folktales which also included
scores to the latest "country dance" and a recipe for mincepies "of such materials as are cheap,
agreeable to every Palate, and will not offend the Stomach."

Though short lived, Lilliputian Magazine was the first of hundreds of magazines that have
appeared over the past 250 years aimed at children. In the early 19th century, almost a dozen
attempts were made to establish an instructive and educational magazine for the youth of
Britain. These early titles were notable only for their earnest desire to inform and instruct and
their uniform dullness. Perhaps the most fascinating was The Children's Friend, although
interest in the title has more to do with its editor, the Reverend Carus Wilson, than in its
contents. Wilson is today best known as the founder of the Clergy Daughter's School where
Charlotte Bronté was educated and her novel,Jane Eyre, contains an unflattering portrait of
Wilson as Mr. Brocklehurst, the incumbent of Brocklebridge Church.

The most famous children's weekly of the 19th century was theBoy's Own Paper, first
published by the Religious Tract Society in 1879. In line with other boys' papers, theBOP (as it
was popularly known) emphasised naturalness and manliness and was home to adventurous
and fiercely patriotic stories of school, sport and exploration by the likes of Talbot Baines Reed,
W. H. G. Kingston and Jules Verne.BOP, like all children's magazines, was filled with text
material 8 80 million words' worth in its first 60 years. Early magazines had usually included
only a single woodcut illustration but as printing technology improved, so did the illustrations.
BOP would often include photographs of popular sportsmen and diagrams to accompany
articles on how to make everything from kayaks to wireless sets. Sporting activities kept the
readers fit and features on foreign countries, animal hunting and exploring helped educate them
about the world beyond these shores. A reverend was always on hand to pen a brief, moral 'talk’,

8



while Dr. Gordon Stables offered medical advice which inevitably involved getting plenty of
fresh air or taking a 'cold tub'.

Boy's Own Paper, and its companion, Girl's Own Paper, were priced at a penny and were the
kind of papers that the Religious Tract Society hoped would put an end to the ‘penny dreadfuls’
that were published from the 1860s onwards. These cheaply produced magazines for both boys
and girls, with titles like Boys of England, The Young Briton and Belles of England, contained
‘fierce' stories of pirates, historical battles and school stories, establishing the latter as a regular
staple of boys' and girls' magazine fiction. They also often contained brief articles, to back up the
claim by their editors that the magazines were educational and morally sound. The young
readers almost certainly skipped over them to get to the latest episode of "Alone in the Pirate's
Lair" or the adventures of Jack Harkaway.

What did kill the 'penny dreadfuls' finally in the late 1890s was the 'halfpenny dreadfuller’, as
Winnie the Pooh creator A. A. Milne once called them. These were the creation of Alfred
Harmsworth, the publisher of Answers to Correspondents, a miscellany of information and
serial stories by popular authors. Alfred, who would later become Lord Northcliffe, and his
broth er Harold Harmsworth (later Viscount Rothermere) were a fearsome team, both
determined to establish a publishing empire for themselves. When it came to producing a
publication for boys, their strategy was to undercut every other publication, knowing that i t
would force other publishers to follow their lead. And to make sure that they were firmly
established in the halfpenny market, the Harmsworth brothers put out three new titles in quick
succession, theHalfpenny Marvel , Union Jack and Pluck, in 1893-94. Boys' Friend and others
quickly followed.

In 1890, Alfred Harmsworth had published Comic Cuts, a halfpenny humour magazine filled
with jokes and cartoons which was soon selling 300,000 copies a week and gained some useful
publicity when the former Deputy S peaker, Sir Lyon Playfair, was spied in the House of
Commons furtively reading a copy tucked inside the 'Order of the Day'. Even at the price of a
halfpenny, within two years it was making more money than the penny Answers and was to be
the rock upon which the Harmsworth brothers founded their publishing business.

The importance of Comic Cuts, and its companion Illustrated Chips , was as a steppingstone
towards the comic papers that we all remember from our childhoods. When the Harmsworth
brothers brought together all their various publishing ventures under one roof, they named the
company Amalgamated Press, which would eventually become the largest publisher of
children's weeklies in the world.

Long before Lord Harmsworth could make that claim, he had pub lished one of the best
selling educational books for children ever produced. The first major survey of universal

knowledge was the 37volume Naturalis Historia , first published in AD 77, which gathered
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together facts gleaned by its author, Pliny the Elder, from 2,000 different sources. The first
encyclopedia published in English appeared from William Caxton's famous press in 1481,
although the term "encyclopaedia” (from the Greek meaning "whole circle of knowledge") was
first used by German professor Johann Heinrich Alsted in 1630.

The earliest educational work for children dates back to the Middle Ages when Anselm of
Canterbury wrote the catechism Elucidarium , one of a series of works that tried to explain
Christian faith. In the wake of Anselm, the vast majority of children's books until the middle of
the 19th century were instructional. Although education was not available to all, it is wrong to
think that the working classes were wholly uneducated before the Education Act of 1870. The
widespread education of children had already been spearheaded by charity schools in the 18th
century and books helped well-meaning parents in areas they had not been taught. Books were
not only aimed at improving the knowledge of nature, science and art but also the morals of
younger readers. Education was seen as a way to keep children engaged during their leisure
time: as Lady Fenn wrote in her Rational Sports in 1783, "It is leisure which corrupts half the
world. Where time is not agreeably occupied in some innocent pursuits, Boys and Men have
recourse to vice."

Educational works aimed at the younger generation were all produced in a question and
answer format. Typical of this was The Child's Guide to Knowledge, being a collection of useful
and familiar questions and answ ers on every-day subjects, adapted for young persons and
arranged in the most simple and easy language by A Lady [Fanny Ward] 2. First published in
1825, which went through at least 63 editions before the Great War. This begins:

Question. What is the World?

Answer. The earth we live on.

Q. Who made it?

A. The great and good God.

Q. Are there not many things in it you would like to know about?
A. Yes, very much.

Q. Pray, then, what is bread made of?

A. Flour.

Q. What is flour?

etc.

2 Modern readers will probably only know of this title from reading The Railway Children by Edith Nesbit where it

is mentioned in passing in chapter 2.
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This impassive recitation of facts was the standard for many years as it was thought that pictures
"might take off the attention of children.” It was not until the next century, in 1908, that Arthur
Mee revolutionised the format with his highly illustrated Children's Ency clopaedia, which
would give rise to Mee's finest creation, The Children's Newspaper.

The first newspaper for children had actually appeared some years earlier. It was edited by
George Weatherly, not so much as an attempt to "fill an existing void in the weekly literature of
the day, and to provide what has for so long a time been needed: a journal of a sufficiently high
class character and aim to invite and to rivet the attention of the Boys' of our land," as the first
editorial boasted, but as a way forits publishers, Cassell, Petter, Galpin and Co. to put out a
cheap paper. The "penny dreadfuls" of the era survived because their costs were so low.
Payments to authors and illustrators were small and their work was endlessly reprinted in
different journal s. Cassell's reasoned that news from a variety of papers and journals could be
recycled in the same way, as was already a fairly common practise on adult penny papers.

The premiere issue of The Boy's Newspaper appeared on September 15, 1880, its 16 pages
filled with closely -set type covering the affairs of the world at large, scientific discoveries, potted
biographies and sporting news from schools and universities. A handful of stories appeared in
the early issues and, starting in issue 17, a serial, 'Irnthe King's Name', anonymously penned by
George Manville Fenn.

This addition came too late and, after 34 issues, Cassell sold the title to W. J. Ingram and
tried again with The Boy's lllustrated News , adding the vital ingredient of illustration. Ingram
had the same idea and had the resources of thellustrated London News to draw on for
woodcuts. Ingram's paper also had 8 pages of fiction, although this petered out as the months
passed and the number of illustrations fell to two per issue. Boy's Newspaper was allowed to
drift peacefully away after 98 issues.

Ingram was not deterred, however, and launched Youth a week later (August 2, 1882), edited
along the same lines by Edward Morton, with much of the fiction written around old
illustrations. Morton was a dramatic critic for The Refereeand, in 1884, was joined by an
assistant editor, young Alfred Harmsworth, who took over the editorship when Morton switched
from writing about theatre to writing plays. Although Youth was never a best seller, it offered
Har msworth the opportunity to learn the nuts and bolts of putting together a weekly paper and
meant that he was able to meet and mix with editors, artists and writers on Ingram's famous
lllustrated London News . As well as writing and rewriting many of the factual pieces,
Harmsworth also penned the serial 'Fame and Fortune’, about a young lad who grew up in
poverty in the provinces but found success in publishing after coming to London.

Youth, unable to attract any substantial advertising, was sold off by Ingram in 1895 but it

helped put Harmsworth on the path to success. After working for Coventry -based lliffe & Co. as
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an editor, he returned to London in 1888 to launch Answers to Correspondents which, as we
have already seen, was to become the cornerstone ofik publishing empire.

* %k k%

Alfred Harmsworth inaugurated a 'part works' publishing department in 1897 to produce Sixty
Years a Queen which was published in eight fortnightly parts. The idea of part works had been
established for almost a century sothat educational books and novels could be published a
chapter or two at a time, which could be read weekly or monthly and bound together once the
work was complete; Charles Dickens issued his novels this way in shilling monthly instalments.

Harmsworth f ollowed this successful debut with other works over the next few years covering
the life of Nelson, the South African war, another and more intimate biography of Queen
Victoria immediately following her death, the war between Japan and Russia, and the
Harm sworth Encyclopaedia .

In 1904, Harmsworth employed a young journalist by the name of Arthur Mee. Mee was a
short, slender northerner, a life -long campaigner against alcohol with strong religious beliefs
who, nonetheless, had made an impact when he arrivedin Fleet Street eight years earlier.

Alfred Harmsworth, at the time publishing a hugely successful fortnightly encyclopaedia, was
looking for a follow -up and appointed Mee as the editor of this new part work, to be called the
Harmsworth Self -Educator . John Hammerton, a friend from his days as a newspaper editor in
Nottingham, was one of Mee's editorial team and later recalled the astonishing task Self-

Educator entailed when it was planned:

What days and months of excitement ensued! Arthur's "drive” was never seen at such
high velocity again. The magnitude of the new publication as he outlined it was
colossal. The expenditure that would have to be faced, the large editorial staff to be
assembled, the multitude of outside contributors to be selected, to bring into being a
fortnightly publication averaging 136 pages, each part containing over 100,000 words
and hundreds of pictures and diagrams. All this, mark you, in five or six months, by
contrast with the seven years which the Encyclopaedia had been in themakingd well,
it would be futile to attempt a picture of the ensuing hurry -scurry, which only now in
the film age could be made realistic on thousands of feet of celluloid. In the bright

lexicon of Arthur there was no such word as 'impossible."

3J. A. Hammerton, Child of Wonder, London, Hodder & Stoughton, 1946, p.98.
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The Self-Educator was a masterpiece of planning and ran for 48 fortnightly issues, the first
published in October 1905. The complete series was gathered into eight volumes, running to
over 7,000 pages covering everything from art, music and literature to chemistry, history,
geography and natural history, all heavily illustrated with photographs and line drawings.

According to Alfred Harmsworth's biographers:

The Harmsworth Self -Educator, which followed, an even more abounding success,
was a source of keen personal atisfaction to Alfred, who had 'the heart that seeks the
public weal," and who could claim that if such publications were animating rather
than educative they kindled a wish for knowledge in innumerable minds. The
Harmsworth Self -Educator was so popular that copies were snatched from the
bookstalls as soon as a new issue appeared.

Mee's next success began appearing in October 1907, thelarmsworth History Of The World
co-edited by Hammerton and published in 51 parts. For this Mee gathered together some d the
finest historians of the time, including W. M. Flinders Petrie, A. H. Sayce and W. J. Sollas who
had the ability to write learnedly and colourfully on their specialised subjects.

While this work was still being published, Mee began concentrating his efforts on a new part
work that he was to call "the book of my heart." The Children's Encyclopaedia was inspired by
his sevenyear-old daughter's incessant questions and was another vast compendium of
knowledge, inspiring Alfred Harmsworth to write, "It w ill give delight to hundreds of thousands,
probably millions, of little people and that fact ought to be a great joy to you, as it is to me."

The Encyclopaedia made its debut in March 1908 and ran for 50 fortnightly parts until
February 1910. Surprisingly, although it started reasonably strongly, the first issues were not
quite the success hoped for. However, as the week's passed, sales began to increase and George
Dilnot later recorded, "For a part publication it had the unusual experience of increasing i n
circulation as each fortnightly number came from the press, so that many reprints of the earlier
numbers had to be made."

The Children's Encyclopaedia was, in fact, one of the most successful books ever published
by the Amalgamated Press. As its origiral run came to an end, it was relaunched in February
1910 as the monthlyNew Children's Encyclopaedia . The title changed over the next few years to
Children's Encyclopaedia Magazine after a few months to Children's Magazine in 1911 and

eventually to My Mag azine in 1914. From September 1910, the monthly magazine also included

4 Reginald Pound & Geoffrey Harmsworth, Northcliffe , London, Cassell & Co., 1959, p.294.
5 George Dilnot, Romance Of The Amalgamated Press, London, Amalgamated Press, 1925, p.30.
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a supplement of news entitled The Little Paper which would inspire Arthur Mee's most famous
paper, The Children's Newspaper.

Alfred Harmsworth recognised the potential for good influe nce this new monthly paper had:
"Few men in England have such power in their hands for good as you, if yourChildren's
Encyclopaedia and the Little Paper were absorbed by even a small proportion of the children of
the Empire" he wrote to Mee.6

Harmsworth' s appreciation of Mee's efforts were not always appreciated by others in the
Amalgamated Press. The preparation of part works and the hundreds of thousands of words that
entailedd the Children's Encyclopaedia ran to 7,412 page® was costly. Arthur Mee himself was
earning over £2,000 a yeard the equivalent of £450,000 a year todayd and Harold Harmsworth,
in charge of the financial side of the company, used his brother Alfred's trip to Newfoundland in
1909 as "a perfect opportunity of overhauling the entire expenditure side of Mee's department.”
7

The 8-volume Children's Encyclopaedia was heavily promoted after the Great War and had
sold some 800,000 copies in 12 editions by the time it was relaunched in an extensively revised
edition in October 1922. The new 59 part series now ran to 10 volumes and its success eclipsed
that of the first edition fourteen years earlier despite a price rise to 1/3 from 7d per part. Mee,
who had a flair for publicising his work, sent a copy of the first part to Balmoral Castle and
received a letter of thanks from Lady Bertha Dawkins in which she said, "The Queen commands
me to thank you very much indeed for the first fortnightly part of the new 'Children’s
Encyclopedia’; her Majesty has looked through it, and thinks it so delightful t hat she has at once
given it to one of the Balmoral schools for the use of the children."

This new version of the Encyclopedia (the old-fashioned diphthong having been dropped)
went through 14 editions until 1946, in which year John Hammerton estimated th at 52 million
volumes had been sold and continued to sell all over the world. A revised American edition
edited by Holland Thompson was published as The Book Of Knowledgein 191112 and went

through dozens of editions. Translations appeared in France, Italy, Spain and China.

6 Alfred Harmsworth, letter to Arthur Mee, quoted by Pound & Harmsworth, op cit, p.398.

7Harold Harmsworth, memo to George Sutton, quoted by Pound & Harmsworth, op cit, p.386.
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2: "The story of the world today for the men and

women of tomorrow"

When the Children's Encyclopaedia was relaunched in 1910, the updated version soon added a

new feature, 'The Little Paper', which ran each month as the title evolved from encyclopedia to
monthly magazine. This supplement was the precursor of The Children's Newspaper and
continued to run until June 1919 when it was incorporated into its new sibling.

Subtitled "The Story of the World Today for the Men and Women of Tomorrow," The
Children's Newspaper epitomised Mee's values and was steeped in his twin faiths: Christian
ethics and the British Empire. Mee firmly believed in Britain's youth and that children could be
guided to better, more creative lives through education. Where the Encyclopaedia gave the
nation's children a firm grasp of many subjectsd historical, geographical and practical d his
Children's Newspaper was to keep young people up to date with the latest in world news and
science.

The launch issue, dated22 March 1919 and priced 1%d., was deliberately laid out like a
popular adult newspaper with the addition of a photograph (compare this to that famous
broadsheet, The Timeswhich, in 1919, still carried long lists of births, deaths and marriages,
personal ads and announcements on its front cover). The lead story and photograph describe
the launch of an airship on the Yorkshire moors, claiming that "The inventors have given the
airship a lease of life for ever." In short, informative paragraphs, the story un folds: rather than
the dry prose of the adult newspaper, Mee

This great ship floating above the earth, as high as a church and as long as a street, is
a thing of grace and beauty as it moves among the clouds; butvhat is an airship in

reality? It is a stupendous bag of inflammable gas and underneath this dangerous
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cargo great engines are roaring all the time, generating electricity, creating sparks,

and sometimes throwing out flame.

This floating reservoir of fier y gas had been used during the recent war but its safety was
questionable now that Europe was at peace. The only lighter than air gas available at the time
had been hydrogen; helium had been discovered in 1895 but it was only available at a huge cost.
However, as Mee explained, American scientists had recently discovered a process which
dropped the price of helium from hundreds of pounds per cubic foot to pence and this would
allow engineers to make vast airships that would be as safe as ocean ships or tras.

Other stories from the front cover of The Children's Newspaper's debut issue were a call to
the newly formed League of Nations to include children in their thoughts of how to create a
better, more stable post-war world: "To make peace you must begin 4 fifteen or sixteen, at
twelve or thirteen, at nine or ten. You must grow up loving peace and hating war. You must fill
your heart and head with the great idea of a u
then only with the initials "E.A.B.") tol d of a war horse named Major who was now safely
returned to his Surrey fields after serving on the Western front. The fourth and final cover story
told of the sinking of the Hoste, a destroyer of the British fleet, in the North Sea.8

Inside the 12-page pager, stories ranged from surprising facts and figures about the British
coal industry to how the railway system had been damaged by the war, from the best upcoming
kinema (sic) films for children to "news from a Handley Page" from a correspondent looking
down 3,000 feet above the Pas de Calais road.

Over the coming weeksThe Children's Newspaper contained dozens of anonymously written
news items, with the occasional initialled byline: E.A.B. ° and J.D.10 were prolific early
contributors, the latter sometimes credited as "our political correspondent.” "Our international
correspondent in Europe” was H.F.; R.G. was "our correspondent in the clouds," his position
soon taken over by E.W., "our aerial correspondent”; L.Y. provided movie news as "our
kinematograph correspondent” and C.R.11was the paper's regular nature correspondent with a
weekly column. E.S.G12provided snippets on a wide range of topics, whilst other regular and
irregular contributors included C.S. (weather correspondent), G.J. (zoological correspondent),
J.A.T. (geological correspondent) and R.C.M. ("our children's doctor").

8 The piece does not make it clear ttat the events had taken place some years earlier in December 1916.

9E. A. Bryant.

10 John Derry (1854-1937) who worked with Mee on The Children's Encyclopedia and many other publications. He
was on the staff of the Amalgamated Press from 1908.

11Charles Ray.

12Edwin Sharpe Grew (1866-1951).
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The most prolific early author was Harold Begbie who wrote a great deal of the editorial
content for many years, including many lead features on the cover and a lot of the matrial on
the 'Editor's Table'. Begbie, a former magazine editor, newspaper columnist and novelist, was
best known as the writer of "Fall In!", a propagandist poem published in the Daily Chronicle in
August 1914, written to swell the number of volunteers. This was soon set to music and became
one of the most famous songs of the Great War. Begbie continued to write forThe Children's
Newspaper for almost a decade before his death in 1929.

From this gathering of anonymous talent, it is possible to see how wide the coverage ofThe
Children's Newspaper ranged. It also contained a regular serialised story (beginning with
'‘Martin Crusoe' by T. C. Bridges) and could boast short letters to boys and girls by Ella Wheeler
Wilcox, a famous American Temperance poet, andC. B. Fry, the famous cricketer. Wilcox, then
living in England, died shortly after the launch of the paper and was given a flattering tribute
which quoted one of her most famous verses, "Laugh, and the world laughs with you; weep, and
you weep alone." Oher famous authors in the early years included Lord Robert Baden-Powell,
the creator of the Scouts, and economics expert Sir Leo Chiozza Money.

G.F.M. ("Our Astronomical Correspondent”) was the byline on a news item about Venus in
the very first issue, marking the debut of George Frederick Morrell, who was to become The
Children's Newspaper 's longest-running correspondent. Morrell was one of the pioneers of
visual education and for over fifty years used his talents to write articles and draw picture -
diagrams which were often clearer and more attractive to younger readers. Morrell had been a
contributor to the Children's Encyclopaedia from its first issue and he continued to write for
The Children's Newspaper until shortly before his death in 1962. Morrell w as fascinated by all
branches of science, although astronomy and geology were his great loves; even at the age of 80
he could be found leaning over the lip of the crater at Mount Vesuvius trying to photograph
some fossil with a stereoscopic camera, his wie gripping his heels to make sure he didn't tumble
in.

In its early days, The Children's Newspaper also ran brief stories, cartoons, rhyming puzzles
and a back page filled with the latest photographs. Although it may seem a little dry nowadays,
in 1919 it was an astonishing feat of writing, editing and publishing. If any complaint could be
maded and that only in retrospect d it might be that the paper was too staid and unchanging
over the years. A copy from 1919 looks very much the same as one from thirty yars later. In
October 1941, Mee celebrated his jubilee as a writer by looking back over the differences of fifty
years. "Writing of the things of peace, trying to make righteousness readable, his fifty years
began in a quiet and tranquil world, his fiftiet h began with the dodging of bombs by day and the

snatching of bits of sleep underground by night; yet he remains an Optimist and a dreamer of



dreams. He has seen what he has seen. He has seen Civilisation march to the gates of the
Millennium and suddenly b reak to pieces; yet he knows that all is well."

The world may have moved on in fifty years but Mee's florid writing style had not altered, his
interests had not swerved and his sense of patriotism and religious faith had not faltered.
Science and technolagyy had marched on; Britain had been through the "roaring twenties" and
the world had seen an "almost incredible transformation” but The Children's Newspaper was
essentially unchanged.

Without doubt Mee felt that The Children's Newspaper was reflecting the changes in the
world. In 1929, on the paper's tenth anniversary, it was noted that the paper "is giving our boys
and girls a faithful record of what is happening in the world, and a true conception of the things
that matter week by week. It has been saidof it that it is the most potential factor in the
bringing -up of the rising generation." 13

Mee's influence on the youth of the 1920s and 1930s is impossible to measure but his
popularity remained enormous. The Children's Newspaper is said to have been regularly selling
500,000 copies a week and Mee's volume of essays entitledNineteen-Forty. Our Finest Hour
published in September 1941, marked his millionth volume in print d this figure not counting
sales of theChildren's Encyclopedia. A brief sampling of people who have mentioned Mee's
influence would include the author George Macdonald Fraser, described by a schoolmaster as a
"strict neutral in the battle for knowledge," was educated through reading Arthur Mee's
Children's Encyclopedia ; Muriel Spark, the novelist, was a subscriber toThe Children's
Newspaper; Anthony Valentine, the actor, had to audition for child agent Valerie Glynne at the
age of 10 and chose a poem found in theChildren's Encyclopedia ; Keith Waterhouse, the
playwright, has a set of the Children's Encyclopedia ; and artist Patrick Reyntiens, OBE, was a
regular reader of The Children's Newspaper .

Enid Blyton was also a young contributor encouraged by Arthur Mee, recalling in her
autobiography that, aged 14, she sold a poem to one of Mee'magazines. "To my utter
amazement and delight, | had a letter back from the great man himself. He liked my poem. He
would print it. But more than that, he told me that he liked the letter | had sent with it. "You can

write," he said. 'Send in other things to our page. Perhaps one day you willreally write.™ 14

* %k k%

The Children's Newspaper was not a oneman operation. Behind Mee was a team of keen

journalists and also sub-editors. In the 1920s Mee's assistant editor was Dick Towler and, for a

13My Magazine , March 1929.
14 Enid Blyton, The Story of My Life, London, Pitkin, [1952], p.70.
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while, Frank S. Pepper was the office boy. Pepper, who went on to become one of the most
prolific writers of boys' stories of all time, joined the office in 1926 having recently left school.
"After Matriculation my parents wanted me to go to university, but heari ng that Arthur Mee,
editor of The Children's Newspaper and Children's Encyclopedia, needed an office boy, | got
myself the job, in the firm belief, which future experience did nothing to change, that a few years
with Arthur Mee would teach me more about becoming a professional journalist than any
university."

Pepper worked on the paper for five years, at first writing a few captions, then short ‘filler’
paragraphs and, eventually, longer pieces; by 1930 he was freelancing articles to other papers
and soon after began writing fiction which was to keep him busy for the next fifty years. In 1948,
he created the characters Bill and Jill, a pair of adventurous twins, whose stories appeared
weekly in The Children's Newspaper.

One habit Pepper picked up from Meewas gathering newspaper clippings. From his earliest
days in journalism, Mee famously saved interesting items from newspapers and built up a
library of 250,000 cuttings which he filed away in envelopes and which helped generate ideas
and information for t he hundreds of articles he wrote. He meticulously maintained this vast
collection for many years. Pepper also built up a vast collection of clippings himself, which he
was later to put to good use in a series of books published in the 1980s, including theHandbook
of 20th Century Quotations , Dictionary of Biographical Quotations and Contemporary
Biographical Quotations .

Arthur Mee also had a heavy influence on his successor, Hugo Nelson Tyerman, who picked
up the editorial reins of The Children's Newspaper on Mee's death in 1943 and remained in
charge of the paper until he retired in 1952 at the age of 72.

Tyerman, born in 1880, was the only son of Nelson Rich Tyerman (18591899), a Victorian
poet. Hugo was named after Victor Hugo, Nelson Tyerman's favourite author (he dedicated one
of his books of verse to the famous Frenchman and corresponded with him). Young Hugo
attended Bedford Grammar School where his father was a school master and joined the staff of
Sir Isaac Pitman & Son in 1898. He later moved to Gassells and then to the Amalgamated Press
in the early 1900s, where he worked with Arthur Mee as picture editor on Children's
Encyclopaedia and on My Magazine . He became a prolific contributor to The Children's
Newspaper and, as one would expect of someonavho had worked so closely with Mee, The
Children's Newspaper under Tyerman was almost identical to its pre-war composition of news,
science, history, geography, stories and verse.

In 1950, The Children's Newspaper was suddenly faced with a major rivald aswere all comics
of that era. The Eagle was launched in April and immediately became a bestseller amongst

children who followed the weekly adventures of the paper's cover star, Dan Dare. Edward
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Hulton, the publisher of Eagle, carried out a readership survey in 1950 which revealed thatThe
Children's Newspaper was still one of the most popular papers for children, behind the Eagle
itself and Mickey Mouse Weekly. Weekly sales ofThe Children's Newspaper were around
350,000 (down from the pre -war figure of 500,000) and the title was most popular amongst 8
to10-year-olds, who made up 50% of the readership. The paper was still popular with 11 to13
year-olds but its popularity waned rapidly with children over 14.

The Second World War had devastated Britain's paper supplyd the majority of it came from
Africa and Scandinavia and was impossible to importd and most publishers struggled until
paper rationing was ended in 1950. The Eagle was one of the first new papers to launch and
other papers which had been forced into fortnightly publication were able to switch back to
weekly. Increased production thanks to the availability of paper simply spread pocket money
thinly across a greater range of titles. Even a paper likeThe Children's Newspaper, which was
expected to bebought by parents rather than the children themselves, suffered with sales falling
dramatically over the next three years to just 200,000. It was time to try and revive the fortunes
of the now ageing paper.

Sydney Warner was a rather younger editor than his predecessor but had already worked on
the paper for many years. Having joined the staff under Arthur Mee, he too, like Tyerman, was
heavily influenced by Mee.15

Although he was a strict grammariand prompting one of his colleagues to comment "Sydney
Warner could spot a solecism at twenty-five yards"d and maintained many of the Mee
traditions, Warner was the first editor to try and modernise The Children's Newspaper and
under his editorship the paper began to run a wider range of features to attract readersrather
than their parents. Bob Bartholomew, who had joined the paper as a boy of 14, and returned to
his post as subeditor after the war, recalls that, prior to Sydney Warner, the paper was rather
dull: "We had to bring The Children's Newspaper up to date. Let's face it, The Children's
Newspaper was terribly old fashioned. | was interviewed some ten years ago and | looked at the
original ones and they were jolly good but they were almost a replica of The Times. Arthur Mee
maintained that this was The Times of children's literature and by golly it was going to look like
The Times.

"When Sydney Warner took over he realised he had to introduce more popular things, so he
actually got television reviews put in, film reviews, and encouraged me when | wanted to put
sport into it. Prior to about 1950 there was almost no sport whatsoever in The Children's

Newspaper. | started writing little snippets about sports and so forth and then introduced

15Both Hugo Tyerman and Sydney Warner were employed to continue Arthur Mee's 'The King's England' books
which explored the sights and history of different counties around the country. Mee compiled the first book in 1936
and Warner co-edited the last in 1953.
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interviews with sports stars like Christine Truman, Brian Phelps and you ng Stanley Matthews,
the Wimbledon boy's champion.”

The look of the paper was also improved under art editor Ted Pope, who had joined the paper
after serving as a Special Constable with the Metropolitan Police during the war. Pope was
awarded the George Medal for bravery in 1941: he was on duty one night when German bombers
scored a direct hit on a nearby house. Pope was blown to the ground but recovered quickly and
helped a number of severely injured people who had been caught in the blast before enteringhe
house to rescue a woman trapped on the second floor.

During Sydney Warner's editorship, The Children's Newspaper ran a great many excellent
serials by the likes of Geoffrey Trease, John Pudney and Malcolm Saville. In January 1954, the
front cover featured an interview with Anthony Buckeridge that heralded the arrival of Jennings
and Darbishire, the famous schoolboy pals whose adventures at Linbury Court school had
entertained millions of children on radio and in books since 1948. The publication of According
to Jennings in The Children's Newspaper was something of a coup for editor Warner and the
paper went on to publish another seven Jennings novels over the next few years.

Another scoop was the publication of The Secret of the Gorgeby Malcolm Saville, the latest
novel in his best-selling Lone Pine Club series, and a number of serials featuring the Conways by
Geoffrey Morgan, which ran in The Children's Newspaper throughout the 1950s.

The improvements in both look and content helped raise the profile of The Children's
Newspaper after a number of years in the doldrums. The war and the shortage of newsprint had
meant the paper had struggled for a decade with a slim eight pages; since the relaxation of some
of the strictest controls in 1949, the pagination had increased to twelve and the paper certainly
benefited from the increased space in the 1950s.

Such was the recovery thatThe Children's Newspaper began to attract rivals.

The first issue of Junior Mirror , a 16page, tuppenny paper launched on 1September 1954 by
the Daily Mirror newspaper, featured a new Biggles novel by Capt. W. E. Johns (an abridged
version of Biggles, Foreign Legionnaire ). The famous 'Pip, Squeak & Wilfred' characters were
transferred from the parent paper and three new comic strips were included, featuring 'Space
Captain Jim Stalwart’, 'The Fighting Tomahawks' and 'Flash, the Wonder Dog'.

On the surface the paper was successful and its publisher, Pictorial Publications Ltd., boasted
"In its early days the sales ofJunior Mirr or far exceeded the highest expectations, but sales
subsequently settled down to nearer the level originally expected." This "settled down" figure
was over 500,000 copies a week despite heavy competition fromJunior Express (Beaverbrook

Newspapers), launched the same day, andJunior Sketch (Associated Newspapers) a week later.
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Junior Mirror unfortunately lost ground in the spring of 1955 when industrial action meant
the paper was off the shelves for four weeks. Eventually it folded at the end of February 956, its
publisher blaming high costs and labour problems.

Junior Express Weekly was launched as a separate paper on 18 June 1956, in a similar two
colour format to Junior Mirror . It, too, relied more heavily on comic strips than the news
format of The Chldren's Newspaper . With the popularity of science fiction in comics, it is no
surprise that the Junior Express Weekly included 'Jeff Hawke' in its line -up. Jeff was a relative
newcomer to the Daily Express newspaper but would prove to be one of the most ppular
science fiction strips to appear in the UK, running for many years and still able to boast a strong
fan base, a fan club and club magazine.

With issue 74, Junior Express Weekly becameExpress Weekly and became more
recognisably a comic in the Eagle style. Jeff Hawke was now printed in full colour on the centre
pages and cowboy hero 'Rex Keene' appeared in full colour on the cover. The nelxpress
Weekly ran successfully until 1960 when it becameTV Express Weekly, although this
incarnation only las ted another 20 months before it was folded into its companion, TV Comic.

The Children's Newspaper fought back during this period with some fine serials ( Our Friend
Jennings and Thanks to Jennings, both by Anthony Buckeridge; The School Beyond the Snows
by Geoffrey Trease and others) and also introduced a number of comic strip adventures that
remained true to the newspaper format of the rest of the paper. These strips ranged from life
stories of Louis Pasteur and Hereward the Wake to adaptations of Sherlo& Holmes, many of
them skilfully drawn by Peter Jackson although, truth be told, they could not match the full -
colour splendour of Express Weekly's "Wulf the Briton'.

However, The Children's Newspaper was to see off all of these upstart rivals despite faing
many problems. As the 1950s drew to a close, the paper suffered a blow when a national
printers' strike forced it off the newsstands from mid -June to mid-August 1959. Children
following the latest serial, The Dawn Killer by Monica Edwards (based on he screenplay for a
Saturday morning movie serial) had to wait nine weeks between episodes.

While the paper was off the newsstands it was decided to give it a new look. Art editor Ted
Pope had died in a train crash in 1957. His replacement was New ZealandeNoel Cook, who
enlivened the covers by moving the title heading into the top left cornerd much like today's
tabloidsd which allowed more space for larger and more dramatic illustrations. A regular three -
or four-panel comic strip, 'All -Round Alfie' by J. Bryant, was added to the back page, which was
now almost exclusively dedicated to sport. Old-fashioned features like Jacko the monkey had
already been dropped and record reviews introduced.

Jacko had been one of the longestrunning features of The Children's Newspaper, a

mischievous monkey who appeared on the children's page, tucked away amongst the puzzles
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and picture questions. Jacko was theb¢ te noir e of his older brother Adolphus who was forever
on the receiving end of some piece of tomfoolery. Jacko was to run and run (and skip and slide
and dash about) for decades, and was still appearing every week in the years after the war.

"Jacko is the one thing that people remember about The Children's Newspaper," says Bob
Bartholemew. "Children want to be entertained and for years Jacko was the only entertainment
the paper offered. However informative and well -written the paper wasd and it wasd it stil |
looked terribly dull.”

The last links with the Arthur Mee days of The Children's Newspaper ended with the
departure of Sydney Warner in 1961. His replacement was former schoolmaster John Davies,
who oversaw the next stage of the paper's modernisation. h November 1961, a new banner
heading appeared on the cover and this 'freshening up' of the paper's contents also saw the
introduction of readers' letters. More substantial changes followed in January 1962 with the
addition of a regular column specifically aimed at girls, written by Jonquil Antony (famous at
the time as a scriptwriter of the radio show Mrs. Dale's Diary ), a feature entitled 'Let's Go',
which took readers around the country to interesting holiday destinations, and a new regular
column by Maxwell Knight, which invited readers to 'Take a Look at Nature'. Knight was then a
well known radio and TV personality. What was less well known to young fans of his cheerful
column was that the genial naturalist had worked for over thirty years as an agent for MI5.

These changes were helped along by new art editor Stan Macdonald, who had worked under
Ted Pope, Noel Cook and South African David Cherry before replacing Cherry around the same
time as John Davies was appointed editor.

The surroundings at John Carpenter House where the paper was produced may have retained
their almost Dickensian air @ with a porter arriving daily to fill the brass coal scuttles in each of
the officesd but the editorial team were more forward -looking than many might give them
credit. Over the next couple of years, John Davies tried to make the paper lively and interesting
for his readers, keeping a balance between staying true to the 'newspaper’ format and
introducing new elements. Jonquil Antony's column was replaced in 1963 with a chatty
collection of paragraphs gathered under the heading 'Specially for Girls' edited by 'Vicky"'
(although actually written by staff); Patrick Moore, whose Sky at Night series had begun
appearing on the BBC in 1957, could be found regularly ‘Looking atthe Sky'; C. W. Hill provided
an insight on "The World of Stamps'; pets now had their own corner and 'Science Survey' (by
Derrick Royston Booth) kept readers abreast of all the latest developments.

In January 1964, The Children's Newspaper opened a 'PopSpot’ with a large photograph of
John Lennon; the rest of the Beatles followed over the next three weeks. The 'Pop Spot' is a

fascinating snapshot of the era's top of the pops, featuring photographs of everyone from Adam
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Faith and The Yardbirds to Twinkle and Kathy Kirby. The Beatles were voted the most popular
band two years running.

Unfortunately, even the introduction of other new features & 'All About Ponies' by Ralph
Greaves and a 'Scouting News' columi® and the paper's livelier look could not stop the
circulation from drifting downwards. A series of comic strip adaptations of Shakespeare's plays
had begun appearing in 1963, most of them drawn by lItalian artist Dino Battaglia, and popular
novels continued to be serialised, amongst themA Castle for the Kopcheksby James Stagg, the
winner of the £500 E. Nesbit Prize for a family tale in the Nesbit tradition. In January 1965, the
price jumped from 6d. to 9d. and the pagination to 16 with the addition of a fascinating new 4 -
page feature entitled 'Why?', which covered a wide range of topics often written by travel
broadcaster Bob DanversWalker.

But even this could not lift the paper's circulation. Despite the best efforts of editors Sydney
Warner and John Davies and the staff under themd Alan Ivimey 16, Edward Northcott, Bob
Bartholomew and others on the editorial side and art directors Noel Cook, David Cherry and
Stan Macdonaldd to modernise and keep the paper relevant to children in the post-war years,
The Children's Newspaper came to a close with its 2,397th ssue. Sydney Warner returned to the
front page for the final editorial paying tribute to founding editor Arthur Mee. In his final

editorial, headlined 'The Last One', editor John Davies said:

As | write there is a blank space at the top right-hand corner of page 2 of the final
issue of CNd waiting for this, mylast | t Seems To Meé

It is difficult to know what to say, except that | am very proud to have been one of
the editors of this famous paper. It has been a happy job, and I've had the great good
fortun e to have the support of a most loyal and capable staff.

CN's basic object has always been to provide information and report on current
affairs as simply and honestly as possiblyd and to entertain.

CN has a great "family" of readers all over the world, and has arranged thousands
of pen-friendships, many of them between people living thousands of miles apart.
This is one of the things | am most pleased about, because, as | said in this column
some time ago, if people get to know each other they will be lesdikely to fight each
other.

Now we have come to the end, but | am happy to be able to tell you that some of

our most popular featuresd our Shakespeare picture serial, and our Chess and

16 lvimey was a journalist and wartime R.A.F. intelligence officer who, in late 1946, had presented the early episodes

of 'Woman's Hour' on the radio.
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Stamps featuresd will be continuing in our companion paper Look and Learn,
beginning with the issue dated 8th May, 1965.

You will find further details about Look and Learn elsewhere in this issue and |
think you would probably like this paper very much d unless, of course, you read it
already.

Goodbye. And good luck!

The Editor
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3: Creating a Treasure House

The regular week-to-week appearance of a magazine likéThe Children's Newspaper often
disguises major changes that occur behind the scenes. On the surfacelhe Children's
Newspaper might have appeared as sereneas a swan on a lake but, as we have seen, the paper
had four editors over its lengthy existence; sub-editors, art editors and office juniors came and
went; even the publisher changed more than once.

The Amalgamated Press, who published the first issues ofThe Children's Newspaper in 1919,
had first changed hands in 1926 following the death of its founder, Lord Harmsworth. The A.P.,
as it was commonly known, produced over 100 magazines of all types and had strong
encyclopedia and book publishing divisions. For the next thirty years the company maintained
its position as one of the major popular magazine publishers in the United Kingdom, alongside
George Newnes, C. Arthur Pearson, Hulton Press and others.

Cecil Harmsworth King, chairman of the Daily Mirror n ewspaper, considered the A.P. a
perfect target. Keen to expand his business, King made an offer for the A.P. in 1958. The
previous few years had been difficult ones for all magazine publishers who were facing rising
printing costs and falling advertising r evenues thanks to the introduction of commercial
television. The offer was accepted and, in January 1959, Cecil King was appointed chairman of
the A.P. A few months later, King announced that the A.P. was to be known as Fleetway
Publications, named after the famous company building, Fleetway House, in Farringdon Street.
Fleetway also owned the neighbouring building, aptly named New Fleetway House, which,
between them, covered 200,000 square feet of office space just off Fleet Street, the famous
"street of ink" at the heart of newspaper publishing in London.

Within a few months of Cecil King taking control of Fleetway Publications, Odhams Press
absorbed both Hulton Press and George Newnes, making it the largest magazine publisher in
the world. King contacted new chairman Christopher Chancellor with a suggestion that the two
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companies should rationalise the lucrative but overcrowded women's magazine market in which
Newnes (now owned by Odhams) and Fleetway were the major players. Chancellor turned down
the idea but King persisted, offering a merger which Chancellor interpreted as possibly the first
steps in a takeover bid. Chancellor turned to the Mirror's rival Thomson Newspapers and
announced a possible merger; the Mirror Group countered with a bid for Odhams which was too
attractive for their board of directors to ignore. Fleetway took over Odhams in March 1961.

It is against this background of company politics and takeovers that Look and Learn was first
created. The man responsible was 46year-old Leonard M atthews.

Matthews was something of a legendary character at Fleetway. His career in comics had
begun in 1939 as an assistant editor onThe Knock-Out Comic, one of a pair of comics launched
by A.P. to combat the appearance of two new rivals on the market.Dundee-based D. C.
Thomson had launched their first comic, The Dandy, in December 1937 and a companion
followed eight months later, The Beana Their success was immediaté® and they remain two of
the most famous comic papers to this day.

The A.P. fought back with Radio Fun in October 1938 and The Knock-Out Comic in March
1939, both modelled on the Thomson papers but with their own particular spin; Radio Fun was
closely tied in with popular radio stars of the day, turning Arthur Askey, Sandy Powell and
Flanagan & Allen into comic strip stars; Knock-Out, like the Thomson papers, drew on the
company's long storypaper tradition for some of its characters, namely Sexton Blake and Billy
Bunter.

Both new titles were successfully launched just as A.P.'s comics wez about to face their
toughest challenge yet. When war was declared in September 1939, supplies of paper from
Africa and Scandinavia were soon cut off. Paper rationing came into effect in early 1940 and
would not be lifted for ten years. No new titles could be launched during this period and the A.P.
was forced to fold seven of its older titles in May 1940; other titles were published fortnightly to
help free up precious newsprint. Comics stood still until 1950, when paper was finally
deregulated.

Many members of staff were called up. Edward Holmes, the founding editor of Knock-Out
joined the R.A.F., as did his assistant, Leonard Matthews. Unlike Holmes, Matthews was posted
to nearby Kingsway, compiling air -training manuals for the Air Ministry, and was sti |l able to
continue work on Knock-Out for the paper's war-time editor, Percy Clarke. As artists were called
up, Matthews found himself creating, writing and illustrating strips as well as making himself
useful in other ways, volunteering for fire -watch duty on the roof of Fleetway House.

After being demobbed in 1946, Matthews returned to Knock-Out Comic (soon to drop the
hyphen), rising from sub -editor to editor in 1948, when Ted Holmes was given the task of

creating a line of comics for the Australian mark et. Shortly after, in the spring of 1949, the A.P.
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purchased two new papers,Sun and Comet, which were handed to Matthews and Holmes
respectively. With paper rationing about to come to an end, Holmes proposed a new title which
would use artwork published during his Australian comics venture; unfortunately, the only
presses available to him were those used by the pocket libraries, small, digestized booklets that
had been a popular format for many years. Holmes resized the artwork and produced Cowboy
Comics. In 1951 he addedThriller Comics as a companion.Thriller was passed over to Matthews
in 1952 so that Holmes could create a third title, Super Detective Library . This move meant that
Matthews had to take a more managerial role and editors were bought into handle the various
papers he now had. A newcomer named Mike Butterworth became Matthews' right hand man.

Matthews' tastes in illustration were formed by books he had read during his youth and,
because of paper rationing, many famous illustrators were finding work difficult to come by
during the 1940s, a situation that, thanks to Matthews, Knock-Out was able to benefit from.

Percy Clarke had introduced a series of classic novel adaptations to the paper in 1942,
beginning with 'Gulliver's Travels' drawn by Eric R. Parker. Adaptations of novels by W. H. G.
Kingston, Capt. Frederick Marryat, Robert Louis Stevenson, R. M. Ballantyne and Charles
Kingsley followed. Parker, Mike Hubbard and D. C. Eyles were three popular pre-war A.P.
illustrators drafted in to pr oduce these strips. Matthews, newly appointed as editor in 1948, was
keen to expand beyond classic novels and write original swashbuckling historical serials of the
kind that Errol Flynn and Douglas Fairbanks Jr. had made so popular in the cinema. He himse f
had already written a series of stories featuring "The Three Musketeers' in 1946.

A fortunate coincidence occurred. An agent contacted Matthews on behalf of his client, a welt
known book illustrator and poster artist whose workload had dried up in the y ears immediately
after the war. The artist was 69-year-old Sep. E. Scott and Matthews leapt at the chance to have
him draw the adventures of pirate hunter 'Captain Flame'. Matthews then approached other
agencies as other new strips were introduced into hispaper: Reginald C. W. Heade, T. Heath
Robinson, W. Bryce-Hamilton, Lunt Roberts and H. M. Brock all debuted in Knockout in 1949.

Sadly, some of these artists were approaching the ends of their careers. T. Heath Robinson,
for instance, was already 79 whenhe drew his first strip and was still drawing for Matthews at
the time of his death, aged 83, in 1953. H. M. Brock was already a celebrated illustrator in the
mid-1890s and by 1950, when he was 75, his eyesight had begun to fail. His last strip work for
Matthews appeared in 1957, the same year that Reginald Heade died at the early age of 54.

Matthews attracted many more talented artists to the ranks of his comics, amongst them Pat
Nicolle in 1950, Peter Jackson and C. L. Doughty in 1953 and J. Millar Wattin 1956. All were
highly adept at drawing the kind of historical romances Matthews favoured and would be the

bedrock of Look and Learn when it was launched a few years later.
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In Ted Holmes and Leonard Matthews, the Amalgamated Press had found two relatively
young editors (both were in their mid -forties) with the vision to take their comics in new
directions; at the same time, the old guard of comic editorsd many of whom had joined the firm
before the 191418 ward were coming to the end of their careers. Harad J. Garrish, who was
head of all the juvenile publications, died "in harness" in 1956 after over 60 years with the firm.
The lieutenants of Garrish's comics empire were Percy Montague Haydon (raised to the board of
directors in 1955) and Stanley J. Gooch Gooch, managing editor of many of the firm's most
famous comics, died in 1958 and Haydon, managing editor of such famous titles asMagnet
(Billy Bunter) and Union Jack (Sexton Blake), retired in 1961. Reginald T. Eves, another long
time editor who was at the time responsible for the successful girls' comic School Friend and
boys' titles Lion and Tiger, retired in 1959.

Ted Holmes had also departed for pastures new when he was offered the editorship of the
famous magazine,Everybody's in 1957. With Holmes' departure, Leonard Matthews found
himself with an even greater number of comic papers under his control. Within a few years, and
once the dust from the turbulent changes in ownership that the Amalgamated Press had gone
through had settled, he found himself appointed to the board of directors of the newly renamed
Fleetway Publications.

One of the innovations Matthews had been responsible for setting up was the Experimental
Art Department, a think tank for brainstorming ideas for new titles and assisting whe re old titles
were being revamped. The department had two heads: David Roberts (small, portly and curly
hairedd "Imagine one of Michaelangelo's cherubs gone to seed," says one former colleague) in
charge of editorial and Trevor Newton (tall, lanky, well -dressed) in charge of art, with veteran
freelance artist Eric R. Parker taken onto the staff to produce layouts and designs. Experimental
Art created dummies for a number of new comic titles that Matthews proposed to his bosses.
The group's first success waghe launch, on Monday 25 January 1960, of Princess, a new paper
for girls printed in full colour gravure on the front, rear and centre pages.

Experimental Art also took over a dummy that was already in preparation for a new humour
comic along the lines of Knockout. At the request of "Monty" Haydon, Knockout editor Arthur
Bouchier and scriptwriter Ron "Nobby" Clark had already begun putting the dummy together
before Leonard Matthews took charge. All new titles had to be approved by the senior directors
of the company, now headed by Mirror Group chiefs, and it was Matthews' suggestion that the
title should feature Buster, the son of the Daily Mirror 's famous Andy Capp. The idea was taken
up and the paper given to Jack Le Grand to edit;Buster followed Princess onto the newsstands
in May 1960.

During 1961, the Experimental Art Department were busy on a new project. This was another

Leonard Matthews conception: an educational weekly for children unlike anything the market
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had seen before. The idea was one Mattews had been toying with for some years, having first
approached the board of directors at Amalgamated Press with the concept as early as 1958. The
model Matthews proposed was based onConoscereand La Vita Meravigliosa , two hugely
popular educational magazines published in Italy. The board turned the idea down, fearful that

a new weekly would be damaging toThe Children's Newspaper and the Children's
Encyclopaedia, which had seen its 27th edition printed only a few years before.

Three years later, Matthews tried again, prompted by the success rival publisher Purnell was
having with Knowledge, a British edition of Conoscerelaunched in January 1961. Like Arthur
Mee's famous publication, Knowledge built up week by week into an encyclopedia with the
added attraction of colour. "To everyone's surprise except mine, it was a tremendous success,"
Matthews recalled.

Matthews reassessed his original proposal and took it to the board once more. This time he
was given the geahead to produce a dummy and the Experimental Art Department found
themselves with a new project.

One of the talented group of people helping to put this new paper together was Jack Parker.
Parker had begun his career in Fleet Street at the offices oEverybody's, a general weekly
magazine that had begun life asCompetitor's Journal in 1913. It had been taken over by
Amalgamated Press in 1950 but retained its independence for several more years under editor
Greville Poke, son of the founding editor, Frederick Poke. Everybody's was based at an ofice in
Fleet Street but eventually was given an office at Fleetway House. Parker, unhappy to discover
that a colleague was earning a vastly inflated wage for doing a lesser job, had a "falling out" and
left to work in women's magazines at Newnes. "l was alout to get marriedd that was 19608 and
| had a call from Leonard Matthews who was the great man at Fleetway. Leonard said that he
was interested in me going back to Fleetway to work in the Experimental Art Department under
Trevor Newton. The idea was to go lack and become involved in producing new publications,
which | did.

"One of the things we produced wasLook and Learn and when it was coming to fruition,
Leonard said, 'l'd like you to be the art editor," and | thought it sounded like a good
opportunity.”

This was six to eight months before the magazine was first released. Parker said 'Yes,' and was
to work on Look and Learn until its demise in 1982, for the last five years as editor.

Another important figure in the early history of Look and Learn was David Stone, also an
émigré from Everybody's. Born in Westminster, London, in 1929, Stone had been a sergeant in
the R.A.F. during his National Service before attending Queen's College, Cambridge, where he
earned his M.A. in 1953. He joined Everybody's as asub-editor the same year and worked on

the paper as a department editor and feature writer. He also freelanced for the Sunday Graphic
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and Evening Standard as well as compiling books. After Everybody's folded, he joined Fleetway

where he became involved inputting together dummies in the Experimental Art Department.

He was involved with Princessas t he writer of the series ' Wher
with preparing features for the new Look and Learn, although his byline only appears twice in

the early issues. Stone was named as editor on the contents page of the first seven issues before

the editorial staff listing was dropped.

Stone's tenure on the paper was shortlived, and although he was credited as launcheditor in
the first few issues, by the ime the magazine hit the shelves he had already departed. In his
place was John Sanders, who had previously worked on theDaily Sketchd "the youngest
features editor in Fleet Street"d who had come to Fleet Street to work onReynolds News, later
moving to John Bull and thence to the Daily Sketch.

"l had produced a dummy for a woman's weekly paper,” he recalls, "and, after a lot of lunches
at the Savoy, | was hired by the Board to edit at."

A boardroom debacle led to the new magazine being abandoned. "l wa®on ice for six months
and very happy with it because | was freelancing like crazy. They'd hired me and taken me out of
Fleet Street and | was waiting for the appropriate moment to go to Leonard and say 'Now it's
time to pay.'

"It was at that point he showed me the first issue of Look and Learn and asked me to take a
look at it. | read it and said to him, 'This is a good idea but it's so badly packaged that it can't
survive.' It looked like the old Everybody's Weekly because David Stone and Jack Parker were
both from Everybody's and were producing a children's paper that was a carbon copy of a
magazine that died because it looked so tired.

"l said to Leonard, 'I'll do it for you if you let me take it away and redraw it which | did over a
period of about thr ee days. You will notice, | would hope, an enormous difference between the
first four or five issues of Look and Learn 8 which were already in the pipelined and, say, issue
ten. And that, | think, kept the paper going. It would not have survived otherwise."

There then followed what Sanders called "the classic Fleet Street coup."

"My dummy was quite different to the dummy that had been worked on for months and
months. Mine was accepted within about three days and | was given an office to occupy. This
was on the Friday. David Stone had gone away for a long weekend and when | got in on the
Monday, David said 'Oh, | hear you're joining us. How nice. Bring your stuff in when you're
ready.'

"No, David," | said. '"You bring your stuff to me when you're ready.' And there was this very
polite 8 because he was a very urbane mad confrontation. | went to Leonard and said, 'Either
he goes by midday or | go. As far as I'm concerned I'm now appointed as editor of Look and

Learn. You've got two editors and you're going to hawe to get rid of one.' It was quite a drama."
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Sanders returned the next day as editor. "The important thing to remember is that Look and
Learn was already in a terribly perilous position. It was running about three weeks late and
David Stone had gone off o a long weekend leaving the magazine in this dreadful state where it
might not have come out because it was so late.”

"They shunted David over onto the comics," recalls Noreen Pleavin. "He was furious about
being moved from Look and Learn to something that he thought was beneath him. They were
very keen on status in those days."

His problems at Fleetway aside, David Stone's career as a novelist was just about to take off.
His first novel, All the Loyal People, had appeared from Peter Davies in 1960 and vas picked up
in America by G. P. Putnam's. His next (and probably his best) novel was an international
espionage thriller entitled The Tired Spy published in 1961. A third novel, A New Friend,
followed in 1963, by which time Stone had left Fleetway and joined Albion Film Distributors to
write the screenplay for Hide and Seek, adapting a novel by Harold Greene. Stone went on to
write seven episodes ofDanger Man , starring Patrick McGoohan, and a Wednesday Play for the
BBC. His blossoming career as a screenwter was cut short in early 1966 when he went into
hospital for an operation and died unexpectedly, aged only 36.

Other members of the early Look and Learn staff included picture editor Lyn Marshall, chief
sub-editor Olive Hawker, sub-editor Noreen Pleavin and deputy editor Freddie Lidstone.
Lidstone had been with Amalgamated Press for many years and had been a suteditor on
Modern Boy until it folded in 1939. He later transferred to Stanley Gooch's group and worked as
a sub onRadio Fun, where he was oneof the writers of the adventures of 'Inspector Stanley, the
Man with a Thousand Secrets!'. In the 1950s he had worked on one of the Amalgamated Press's
prestigious women's papers and finding himself ‘demoted' to a children's paper was something
of an affront to his dignity as he now had to share a room with other staff rather than enjoy the
comforts of his own office. "Intellectually unsuited for comics," as one of his fellow editors
described him, it was his addiction to amateur dramatics that helped him f it in; as a playwright,
Lidstone had at least one of his plays broadcast by the BBC and two others published by Samuel
French's famous 'Acting Editions' in 1952.

Lidstone found his new surroundings a little more agreeable with the arrival of David Le Roi ,
who had joined the Amalgamated Press in 1945 to work as an editor in their encyclopedia
department. The son of an Indian Army officer, Le Roi had travelled widely as a boy, being
educated in Edinburgh, Scotland, and Sydney, Australia, before joining the local SydneyDaily
Guardian . He came to England in 1927 and joined theDaily Chronicle as a reporter, freelancing
features for Australian and English newspapers over the next ten years. He had worked briefly
as an assistant technical editor for Waverly Educational Book Co. before joining the R.A.F. in
1939.
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Now, in 1961, he arrived atLook and Learn as their science and technical editor. "What we
first saw was this vast pile of books on everything from medicine and jet aircraft to keeping
hamsters and guinea pigs, all written by David," recalls Noreen Pleavin, "and then this tiny man
came in. David was great. Because he had worked on Arthur Mee's encyclopedias he had an
encyclopedic mind so he could answer almost anything. Most of the time he was right but
occasionally he'd get something wrong and he'd be about a thousand years o when he was
wrong he was magnificently wrong!"

It was this team of talented creators (not forgetting Ron the office boy) that put together the
first issue of Look and Learn although, as Jack Parker says, "It was absolutely Leonard
Matthews's baby. Nobody can take more credit for it than Leonard. He was the driving force
behind the whole thing. In some ways he was a bit of an oldfashioned man but with Look and
Learn he had his finger on the pulse."

Matthews admitted at the time that "It wasn't easy. | had to go one better than my original
idea. But the result is that Look and Learn will be one hundred percent British in conception
and execution. Sometimes the fact thatKnowledge is translated from the Italian does seem
rather obvious."

Trade journals carried news of the new paper in mid-December 1961 when Fleetway
Publications announced their plans for promoting the new title. This was to include 30 -second
TV adverts on Sunday, January 14, the day before the paper was launched, national advertising
in the Sunday Express, Sunday Times, Daily Mirror , Daily Express, Daily Mail , Daily Herald ,
Daily Telegraph , The Guardian and The Times, promotion in all of Fleetway's juvenile and
women's magazines and full colour brochures distributed to the public and heads of schools.
Issues two, three and four were also to be heavily promoted. It was to be the most extensive

launch ever given to a juvenile paper.
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4: "The most happy medium"

The cover ofLook and Learn's debut number teamed up the young Prince of Wales with one of
his famous forebears, Charles Stuart emphasising the paper's twin interests in the modern and
the historical. Choosing Charles Stuart was almost certainly the suggesion of Leonard
Matthews: the cover image (by D. C. Eyles) had previously illustrated a reprint of Matthews' own
comic strip "The King's Captain’, drawn by Sep. E. Scott forCometin 195117

The paper's first feature was about the World Wildlife Fund, whose patron was Prince
Bernhard of the Netherlands. The British National Appeal for the World Wildlife Fund had been
launched on 28 September 1961 duringLook and Learn's lengthy gestation and within two
months had raised some £40,000 from 30,000 subscribers.

Keeping up the connection with royalty, the President of the Appeal was the Duke of
Edinburgh and its chairman Peter Scott. A meeting of the International Union for the
Conservation of Nature at Geneva, Switzerland, had pinpointed a number of desperate poblems
such as the threatened extinction of both white and black rhinoceroses caused by poachers in
East Africa. Money from the fund was used to purchase a farm adjoining the Ngurdoto Crater in
Tanganyika, then recently declared a National Park; more money was used to buy a reserve in
the Marismas, the last home of the flamingo in Spain. Wide publicity in magazines like Look
and Learn helped propel the fund to £78,000 by the end of its first year.

This opening spread included the first illustration to app ear in the paper, drawn by the
renowned wildlife artist Raymond Sheppard. The second artist was none other than Vincent van
Gogh. One of van Gogh's famous "Sunflowers' paintings was one of the illustrations used to

accompany an article on his life entitled 'The Painter Who Loved the Sun'.

17The picture was reprinted from Thriller Comics Library 116 , published Feb. 2, 1956, where the strip was entitled

'The Cavalier and the Crown'.
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